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SHOCK EXCHANGE par Alan Di Perna

Jane's Addiction is back - if only temporarily - and they got Flea with 'em. Guitarist Dave Navarro and
the righteous bass man rap about the good old days and their bad old ways.

Dave Navarro and Flea are sitting together on the famous "sideways" rocking chair from the cover of Jane's
Addiction's 1988 album, Nothing's Shocking. They're huddled together like two schoolboys on a bus, giggling,
exchanging whispered jokes, setting up a force field of friendship to insulate them from the prying eye of the
photographer's lens, the glaring floodlights and the coldly appraising gazes of assorted makeup artists, dressers,
handlers and assistants. Navarro hates photo shoots. But Flea seems to welcome an opportunity to dress up like
his newest heroes, Sixties black power militants the Black Panthers. He's even brought along a Panther uniform
(black leather jacket, black turtleneck, black beret, wraparound shades) for Dave.

When the world first saw the "sideways" rocking chair, it was, of course, holding a sculpture of Siamese twins,
naked, female, created by Jane's Addiction leader Perry Farrell who set the figures' heads alight for the
controversial Nothing's Shocking cover photo. Prepare to be shocked once more, because Farrell has now
reconvened Jane's Addiction. The return of the band that instigated the alternative rock Nineties will be marked
by a CD containing one brand new song and a slew of previously unreleased material, demos and live recordings
from the first incarnation of Jane's Addiction.

Although the final track listing was still being settled at press time, rarities likely to appear on the disc include
the original 1986 demo for "Mountain Song", an '88 demo of "Ocean Size" and alternate studio takes of Jane's
hits like "Been Caught Stealing", from Ritual de lo Habitual, and "Had a Dad" from Nothing's Shocking. Among
the never-heard-before songs tentatively scheduled for inclusion are a demo called "Maceo" (the name of Perry
Farrell's cat) and "Slow Divers", the opening song from the 1987 live show that was recorded to create the self-
titled live debut from Jane's Addiction on Triple X records. A 1986 live recording of "Whores" captures the sound
of a very early Jane's Addiction, shortly after they got together, while live renditions of "Three Days", "Stop", "Up
the Beach" and "Ain't No Right", document Jane's Addiction at the height of their roaring, glorious power,
onstage at the Hollywood Palladium in 1990.

Along with all this aural history, there'll be a brand new studio track, "Kettle Whistle", recorded by the revamped,
1997 Jane's lineup: Perry Farrell, Dave Navarro, drummer Stephen Perkins and... Flea ! When original Jane's
bassist Eric Avery declined to participate (preferring to focus on his current band, Polar Bear), Flea was named
his successor. The Red Hot Chili Peppers' resident bass animal will also hit the road with the "relapsed" Jane's
Addiction, as Farrell is calling it. Since all four original members aren't involved, he figures it can't properly be
described as a reunion.

Whatever you want to call it, Flea was a natural choice. He and Navarro have built up a solid partnership over
the four years they've been playing together in the Red Hot Chili Peppers. To spend time with them is to be in
the presence of two human beings who clearly enjoy each other's company - something which can't be said of
too many people who play in a band together. On a purely musical level, Flea and Navarro are just as
wellmatched. Both are innovators and restless perfectionists. Flea's sizzling syncopations with the Red Hot Chili
Peppers have established him as the foremost funk rock bassist in the universe. Navarro's fiery fretwork with
Jane's Addiction pioneered the use of metal-influenced guitar in a post punk context, which is one of the major
reasons why Jane's Addiction occupy such an important place in the formative history of the alternative Nineties.

When the original Jane's Addiction split up in 1991, Navarro ditched his own heroin addiction and joined forces
with the Chili Peppers, who'd gone drug free themselves. Navarro and Flea hit a strong groove together on the
Peppers' 1995 album, One Hot Minute. Beyond that, they became a formidable L.A. session team, guesting on
records by everyone from Alanis Morissette to, well, Porno for Pyros, Perry Farrell's post-Jane's band. Dave and
Flea played on "Freeway", a track from the second Porno album, God's Good Urge and on "Hard Charger", a song
Porno for Pyros contributed to the soundtrack for Howard Stern's movie, Private Parts. Jane's/Porno drummer
Stephen Perkins had earlier played percussion on "One Big Mob", from the Chili Peppers' One Hot Minute.

In other words, the Peppers and the Jane's/Porno camp have become one big, happily incestuous family over the
past few years - an extended clan of free spirits, a tattooed tribe of pierced L.A. pagans. Which is how Flea and
Navarro now come to be posing in the Nothing's Shocking chair, in the garage of Perry Farrell's house. The
edifice in question is a first rate piece of modern architecture lodged in a somewhat dowdy middle class L.A.
neighborhood. Much like its owner, the house definitely stands out from its surroundings. Mr. Farrell is off on a
surfing expedition in Indonesia, but he's graciously made his home available to Guitar World for the photo shoot
and interview with Flea and Dave Navarro. Once the pictures are completed, the duo slip into something more
comfortable - their bare skin, for the most part - and gather around Farrell's Japanese-style dining room table to
discuss their ongoing friendship, musical partnership and the return of Jane's Addiction. But before we begin,
Flea has something he wants to get off his copiously tattooed chest.



FLEA: I just want to say "fuck you" in advance to all the people who are going to write bad letters after we're on
the cover and they read this article. Every time I do one of these things, there's all these letters saying, "He
doesn't know anything about music and he's so technically incompetent, and I don't want to hear about intuition,
feeling and spirituality. 'Cause it's all bullshit. Learn how to play." I get these letters every time.

DAVE NAVARRO: Really !?
FLEA: So I just want to say in advance: Fuck you already. I'm on the cover and you're not. Fuck you.

NAVARRO: We should also say that we are in no way poking fun at the Black Panthers in the photos. We are
saluting them.

What is this fascination with the Black Panthers ?

FLEA: I saw a documentary the other night on television that was basically about the [San Francisco] Bay Area
counterculture in the Sixties. And part of it was on the political activism of the Black Panthers. I was just looking
at all the hippies wearing their hippie clothes and flowers and beads, and bongo drums and beards and all that
shit. Then they show the Black Panthers and they're just the coolest looking guys you ever saw. And I'm all for
them. To tell you the truth, Soul On Ice, by [onetime Panther] Eldridge Cleaver, changed my life. So for the
Black Panthers I have nothing but respect.

Who actually proposed this "relapse" of Jane's Addiction ? Who made the first call ?

FLEA: I was called by Perry. He asked me to play. I said, "Hold on, let me check my schedule." I came back
about two milliseconds later and said okay.

NAVARRO: I can't remember any actual call saying, "We're gonna do this". The idea just kind of evolved. Perry
and I kept in touch over the years. The idea was brought up about a year ago, actually, but nothing ever came of
it then. I never really count on anything until it actually happens, because I don't like to set myself up for
disappointments. Actually, I remember getting a message from Perry saying he wanted to talk to me about a
project. I didn't talk to him for about three weeks afterwards. Then I ran into a mutual friend who said, "Oh
yeah, I think Perry wants to do a Jane's Addiction reunion". And I was like, "woo hooooo!"

With the two of you playing with Porno for Pyros on "Freeway" [from the album God's Good Urge]
and on "Hard Charger" for the Howard Stern Private Parts soundtrack, I suppose it was becoming
increasingly inevitable that something like this was going to happen.

FLEA: Yeah. Although "Freeway" was much more a Porno for Pyros thing that Dave and I just came in and
guested on. Whereas with "Hard Charger", it was still Porno for Pyros, but I just felt like it was more of a new
thing. We were involved more in the creative process. It was more of a new band type of feeling.

NAVARRO: We got together and rehearsed for that and arranged it and recorded it, and did shows. We did
Howard Stern, did a New York show. So yeah, that was more of an evolution towards this than "Freeway".

Are either of you Howard Stern fans ?

FLEA: I don't listen to talk radio. I don't take part in that ritual.

NAVARRO: I'm a total 100 percent fan. If I'm ever up that early, I listen to it.
FLEA: If I listened, I might be a fan. I just don't know enough about it.

Was he fairly cool ?

NAVARRO: Howard ? I never actually met the man.

FLEA: We played at the premiere of his movie. And we were standing in that aisle where you walk down and do
press - where all these guys line up. And I was walking along and Howard came up with his circle of bodyguards
around him. One of them pushed me and said, "Hey, get away, buddy". And I grabbed him by the shoulder and

said, "Hey, don't you fucking touch me, motherfucker". All my Zen Buddhist concepts went out the window and I
was going to punch the guy out. But that wasn't Howard. It was some strange bearded man.



Do you two recall when you first met ?

NAVARRO: My first memory, and it's hardly what I'd call a memory, was when Flea came to play trumpet on our
record. ["Idiots Rule”, on Jane's Addiction's Nothing's Shocking]

FLEA: But you weren't there when I played trumpet !

NAVARRO: Yes I was. I remember Perry telling you what to play [sings riff]. That's what was great about Perry.
We had this song, "Idiot's Rule", that Flea and Angelo Moore and Chris Dowd from [pioneering L.A. ska/rock/funk
band] Fishbone came down to play on. And they had this horn section part worked out that took a Jane's
Addiction song and, somehow, within one pass of tape, turned it into a Fishbone song. So Perry trimmed away
some of the fat and it became what it is now. But that's my first memory of Flea. Although I have other weird,
clouded memories of Flea from back in those days. I have an Anti Club memory. [The Anti Club is a small L.A.
venue where underground acts play. -GW Ed. ]

FLEA: Was I drinking beer ?

NAVARRO: All I remember is you had a 7-11 shirt - like the ones the guys who work in 7-11 are supposed to
wear.

FLEA: I loved that shirt! I was going out with this girl who had another boyfriend, a skateboarder guy. It was his
shirt. She slept with this guy - although she claimed she didn't - and he left that fucking shirt there. And I stole
it.

NAVARRO: And here's the weirdest thing: The next time I saw Flea was at a 7-11. He was buying condoms for a
girl who is now one of my best friends. Well, he wasn't buying them for her; he was buying them for himself. You
know what I mean.

God, the Anti Club.
NAVARRO: I can't believe that I went to the Anti Club.
FLEA: I used to go there.

NAVARRO: I only went because of a girl that I really wanted to, um, hang with. She liked this guy who sang in a
band that was playing there.

FLEA: It wasn't Animal Dance, was it ?

NAVARRO: It might have been. So, I went to see this band knowing she would be there. And that was the night
I ran into Flea. And the girl didn't go home with the guy from the band that night.

Flea, do you have similar stories to tell of Dave ?

FLEA: All my memories of Dave are of seeing him backstage. We played this show together - a Fathers' Rights
benefit for [Fishbone bassist] Norwood Fisher, who was having a hard time getting his kid from his ex. The Chili
Peppers did this show and played with Jane's Addiction. I remember going backstage and seeing them as they
were hanging out, and I remember thinking, just from the energy in the room, like "God they're a much more
together rock band than I thought". There was just a vibe in the room.

NAVARRO: Really ?

FLEA: Yeah. I felt like you guys were really serious. [Navarro laughs] And I thought, "Oh shit, we better rock
tonight; they're serious." And when they came eut, the crowd went crazy. That was the first time it dawned on
me that you guys had the love that you had from people. And then I remember being backstage at Lollapalooza
in San Francisco.

NAVARRO: Oh, my God !

FLEA: I remember you walking by, and that you were just kind of... into your own special feeling. You were
really sweet, though. You just looked like you were really high or something. I don't know what it was. You were
like, "Hey man! How you dring?" Just really sweet and nice.



NAVARRO: Looking back on it now, I refer to that guy you're talking about as the overcompensating "I'm not
high" guy.

FLEA: I know that feeling. [with forced vivacity] "Hi, I'm not high." I've been that guy so many times. When
Anthony [Kiedis, the Chili Peppers' singer] and I were on the program and shit... I used to show up at rehearsal.
And we had this big thing - all these songs about being sober. And I'd be on dope and show up like [desperately
forced vivacity] "Hi, guys. How are ya ? Oh yeah ! I feel great. Got up this morning and jogged".

NAVARRO: Very funny.

FLEA: Yeah, pathetic.

So you guys have been playing together for four years now...
FLEA: Four years !?

NAVARRO: Yeah.

And in that time, you've forged a sound together.

NAVARRO: I think it's constantly forging. The way we play together now, for me, is much more fluid and natural
than the way we played together on One Hot Minute.

FLEA: We play together a lot better now, for sure. And when we make the next Chili Peppers record, which we
will do soon, it will be a lot better than the last one.

NAVARRO: I knew that when we made the last one.

FLEA: Me too. When we first got together and went in the studio, I knew that there was no way we were gonna
be as good as we would be after we'd made the record and toured and then made another record. It was the
same thing with John Frusciante. When the Chili Peppers made Mother's Milk, I knew it wasn't going to be as
good as after we toured and we made BloodSugarSexMagic. And I look for the next Chili Pepper record to be the
greatest Chili Pepper record.

NAVARRO: Before we even get to this question, I want to clarify that the Chili Peppers are not breaking up. Flea
and I are more than happy to do both projects, time permitting. The way I like to look at it is, I'm in the Chili
Peppers and I'm doing this thing with Jane's Addiction.

FLEA: We love the Chili Peppers and we're gonna make another record together.
How's Anthony [Kiedis] ?

FLEA: He hurt his arm in a motorcycle crash. At the moment he's in Michigan, visiting with his family. He's
coming back in a week or so and we're gonna do some writing.

What if this Jane's Addiction thing were to get really huge and become a fulltime band again ?

NAVARRO: That's something to think about when and if it happens. Who's to say ? Right now, we're only
focused on what's in front of us, which is to put out this collection of Jane's Addiction recordings and do about 23
dates together.

FLEA: It's all just a lucky experience for me to get to be a part this. Doing this Jane's Addiction thing is making
Dave and me much tighter as musicians and as friends. It's giving me an opportunity to better understand where
he was coming from before he joined the Chili Peppers. That's really cool.

NAVARRO: Early on in this, Flea said to me, "Man, I'm freaking out. I wonder if this is how you felt when you
joined us". I said, "Yeah !" And he said, "How did you handle it ?" "Probably just like you're doing it", I told him.
It's really difficult to walk into something like that. But Flea's walked in and it feels like he's always been there.

FLEA: In a way, it's easy for me to step in there because I've sort of been related to them the whole time. We're
both from L.A., and both our bands kind of surged during the same time in the Eighties. And even though we're
really different, aesthetically, there are still a lot of things in common. Just being a fan, I feel like I understand
the music to a point where I never feel contrived or forced when I'm playing. I feel totally natural. It's an easy,



flowing thing for me to do. And it's a great opportunity for me to express a part of myself that I don't express in
the Red Hot Chili Peppers.

Tell me about recording "Kettle Whistle", the new track you've cut for this CD. What kind of approach
did you take ?

FLEA: It's an old Jane's Addiction song that I guess was never released. [to Dave] Was it released ?
NAVARRO: There are bootleg versions.

FLEA: It's a beautiful song. Kind of a slow, mysterious-sounding song. We totally re-did it. Stephen played
electronic drums, which are looped. I played a completely different bass concept, which made Dave do a
completely different guitar concept. We just took it from there. So it's totally completely different from the
original. It's sparse and underplayed. Perry's singing is immaculate - and that's just the scratch vocal. If he does
it better than the scratch vocal, it's really going to be great. But it's already incredible.

Stephen Perkins and Chad Smith are very different drummers. Has that affected the rhythmic thing
you have going on guitar and bass ?

FLEA: Well, it's just a different groove. I'm so lucky to be able to play with the guys I consider to be two of the
best rock drummers in the world. There probably are other guys who are really great, but I can't think of them.
Stephen Perkins is more ornate and "precious" than Chad - more involved in beautiful little things. Chad hits a lot
harder. Chad is stronger. His meter is steadier. They're both phenomenal, but so different. Stephen has a
tendency to speed up and slow down in really great ways - like you want it to happen and it really makes you
breathe with the music and is really beautiful. I guess the difference is that Stephen's a pot head and Chad's a
beer-drinking steak eater. [To Dave] Is that a good comparison ?

NAVARRO: I think that's the best thing you could say.

FLEA: Stephen has all these little lava lamps and fish tanks at his house, and the glass ball you put your hands
on and electricity comes up.

NAVARRO: Chad has a roulette table. He actually does.

FLEA: Stephen's playing is more like curlicues and ornate, pretty little things. Chad is more John Bonham-style
smashing. Chad uses a more simple setup. Stephen has all these little drums, bells and chimes and zingers and
ziggers and African testicle-skin pebbly things. I have to think a little more with Steve.

That gets into the perception of the Chili Peppers as a macho group, whereas Jane's Addiction are
seen as being androgynous and arty.

FLEA: Jane's Addiction have definitely embraced femininity more than the Chili Peppers have. But as far as the
Chili Peppers being perceived as the macho-posturing frat boys, I think that's a really gross misunderstanding.
I've said this before, and I'll say it again. The Chili Peppers are just as much lovers of art and feminine art and all
types of different things. How it's perceived is how it's perceived. But just knowing the guys, I don't see any
more macho-ness in the Chili Peppers than in Jane's Addiction. But the music of Jane's Addiction definitely has
more of a feminine element. That's great for me. I love that. I can be a fag. [General hilarity]

NAVARRO: You were so stone-faced when you said that.
FLEA: I was trying to figure out if I should fess up that I blew a guy once.

Maybe we should stick to music. Has the transition from the Chili Peppers to Jane's Addiction altered
your approach to playing - tonally, gearwise, rhythmically or touchwise?

NAVARRO: Well, the transition is still happening. As far as gear, you know I don't like talking about that. I'll just
say that I'm probably staying with the same amps I have been using [Marshall JCM900s], but experimenting with
different effects and guitars. I'm more likely going to go back to playing what I played in the original days, which
is PRS guitars. I still want to keep my setup very minimal, as always.

FLEA: And I'll be playing my Modulus bass - the Flea Model Modulus Four String !

NAVARRO: Go out and buy one today, if you want to play like Flea. I, however, do not have any endorsements.



FLEA: But he's got nice biceps.

NAVARRO: [flattered] 1 do !?

FLEA: You've got some nice biceps there. I gotta start curling.
NAVARRO: Dude, I haven't been to the gym in two weeks.

FLEA: I just play basketball.
[They compare biceps. Flea wins on girth; but Navarro has better muscle definition. ]

FLEA: For me, playing with Jane's Addiction is a lot different because Eric played everything with a pick, whereas
I've always played with my fingers. Eric did a lot of strumming on the bass. So it's much more a physical
adjustment for me than it is an emotional adjustment.

NAVARRO: Tell him that thing about your left hand versus your right hand.

FLEA: It's a lot less left hand and a lot more right hand. A lot less [mimes busy fretwork] than the Chili Peppers,
and a lot more high-velocity right-hand plucking. It's a muscle thing. I'm just getting that together. Eric
strummed a lot of chords on the bass, but what I'm doing is using all of my fingers. I'll pull the chords with my
fingers. So it's a different sound. Obviously, I'm a big fan of Eric Avery's. He played some amazing, beautiful bass
lines for that band. Really memorable and hypnotic. I just want humbly to do them justice.

NAVARRO: You do. I actually called Eric about three weeks ago, just to praise his bass playing over the phone.
And I told him how much Flea admired his playing.

FLEA: He just played such great, smart bass lines. They obviously took a lot of thought.

NAVARRO: But the funny thing is, he didn't think much about it. He really didn't. His influences were just so
different from yours, you know. His favorite bass player was Peter Hook [Joy Division, New Order, Revenge and
now Monaco]. Most of those [Jane's Addiction] bass lines came out of jams. Eric would lock into something and
then just stay there. And me and Steve and Perry would do a zillion things around it. Most of those songs were
written for the bass lines.

FLEA: It's weird because Jane's Addiction, on first listening, seems like such a guitar band. A real vocals and
guitar, top-heavy band. But when I think of Jane's Addiction, I think of it as a total bass-driven band. Like a
reggae band or a funk band.

NAVARRO: But Eric hates reggae with a passion.

FLEA: Really ? Once I was talking to someone who was Eric's girlfriend for a while, and told her that I really feel
like Jane's Addiction filled the void Led Zeppelin opened and then left. And she said, "Eric fuckin' hated Led
Zeppelin". It was so funny. I mean, I could see why he hates it, coming from that aesthetic he comes from. But
do you think I'm crazy for thinking that ?

NAVARRO: No, no. See, a lot of people compare the band to Zeppelin and the Doors. But if you listen to what
Eric's doing in Jane's Addiction, it's very English, kind of...

...Bauhaus, Joy Division.

NAVARRO: Right. That kind of stark, intellectual stuff. The thing about Jane's Addiction is that it was four
different guys who really, honestly had no business being together. Eric hated Led Zeppelin. I loved Led
Zeppelin. So I'd bring in a Led Zeppelin vibe in my playing and he would bring a Joy Division vibe in his playing.
Which was much better than if we were both coming from the same place. Then we just would have been a bad
version of Led Zeppelin, or of Joy Division.

What was Perry into ? What did he bring to the mix ?

NAVARRO: As far as I can tell, Perry is the kind of guy who moves through things really quickly. He gets really
into something and then kind of moves beyond it. And because of that, he's always into something new. And he
brings in elements of all those things, whether it be ethnic music or whatever. When Jane's Addiction started,
Perry was really into reggae, which Eric and I both hated. But the elements of reggae that Perry brought into
Jane's Addiction were ideas of dub and so forth. And he was really into non-traditional rock instrumentation. He
also brought his creative force to our playing, honing it into something a little bit more accessible in terms of



other people being able to understand it. The best example I could give you is maybe I'd be playing a guitar part
that was from Pluto and Perry would say, "That sounds great, but make it from Neptune".

I read a quote from Perry about "getting Navarro out of the blues box".

NAVARRO: Someone asked me the other day who my biggest musical influence was. I think they were
expecting me to say Jimmy Page or Hendrix. And probably, normally, I would have. I usually do. But now I
would say that my biggest musical influence is Perry. New that all this is coming out; I'm kind of re-evaluating
my past. He was someone with the skills, talent, creativity and artistic vision to help me trim the fat off my
playing. What was funny about that blues thing was, when I first joined the band, the guys in Fishbone were
throwing all these tapes to Perry. "Check this out; check that out." And he would take all those tapes and go,
"Dave, check this out; check that out." And they were all blues guitar, like B.B.King. Things I couldn't imagine
even listening to back then. And Perry would say, "Listen to how simply he's playing that riff". So I took those
tapes home and started playing; and I said, "Yeah, I kinda got this blues thing down". And then Perry told me to
forget everything he'd told me ! It would always be like that. On one hand, it made things very confusing for me,
as a player. But the bright side was that it pushed me, at least at that age - I was 18, 19 years old - to do the
same thing he was doing, which was getting into specific types of music, learning about them, mastering them to
a certain degree and then scrapping them.

FLEA: It's so important to do that.
NAVARRO: You have it in your head. And you have the physical skills to do it. But you don't rely on it.

FLEA: So many musicians get bogged down in one thing. They get their one style and say, "This is cool, this is
what I like". At one point in their life, they really relate to something. And I'm not saying that relationship isn't
totally meaningful, but they never move beyond it. It's important to always grow and change and be open to
new things when you're a musician. It's crucial.

You know, it's funny, Dave's saying Perry was his biggest musical influence. I was just thinking the other day
what a huge influence Anthony Kiedis has been on me. When we were in high school, I remember going out to
the movies or something and me having this outfit - these brown corduroy pants and brown top - that I thought
was really suave and cool. And I said to Anthony, "Hey, like my new shirt ?" And he said, "That's okay. But
anybody could wear that. The thing is to wear something that no one else would wear and be totally different". I
started wearing all these oddball clothes. And that totally affected the way I looked at music. I felt, "I just wanna
play music like no one else would play it". Anthony's feeling like that - just to do your thing and not be like
anyone else, and to delve into your concept of art and your own individual emotions - was a really big influence
on me and affected my music profoundly.

NAVARRO: What's interesting about that is that you said you would think about not playing like anybody else.
That it was a conscious thing. But what's happened over the years is that it's not a thought process anymore. It's
become intuitive.

FLEA: I'm not consciously saying, "I want to play something weird". I'm just playing the rhythms of my own
body. Every single person has their own individual thing. And so few people dare to embrace their individuality.

NAVARRO: When I first joined the Chili Peppers, I felt like it was a whole other world I had to listen to. I don't
just want to call it funk, because the Chili Peppers are so much more than a funk band. But it was definitely
heavily funk-influenced, which was an influence I never had. So that was something I had to look into. And
because of my investigation of the funk and my years of playing with the Chili Peppers, I'm a more evolved, well-
rounded guitar player than I was before I joined the Chili Peppers.

FLEA: When you first joined the band, I felt that you looked at funk as just light, uplifting music. But it isn't,
really. Funk can be the darkest music of all.

NAVARRO: I was equating it with, like...

FLEA: K.C. and the Sunshine Band, Kool and the Gang... "party, shake your booty", all that. But funk is the
deepest, darkest music. It's just that a lot of the commercial shit that was on the radio wasn't.

NAVARRO: That's all that had reached me. I was into guitar bands. Even when there were elements of funk in
Jane's - which there were, to a degree, in some songs - since I didn't have the idea in my head that these were
funky elements, it didn't bother me. So part of it was my own fucked-up thinking.

In what other ways have you guys influenced each other's musical tastes in the past four years ?



NAVARRO: I maintain that I turned Flea on to Nine Inch Nails' The Downward spiral.

FLEA: I'm crazy about that record, yeah. I turned Dave on to a bunch of things. But I don't know if he likes
them.

NAVARRO: He got me a Television record that I really love.

FLEA: I used to play Fela for you. [Nigerian bandleader and political activist Fela Anikulapo-Kuti died this past
August].

NAVARRO: He played me some Fela. Didn't really turn me on to it. But he played it for me. Although we used a
Fela groove on "Walkabout" [from the Chili Peppers’' One Hot Minute album].

FLEA: That wasn't a Fela groove.

NAVARRO: What was it ?

FLEA: That was just, I don't know...

NAVARRO: No, but what was that videotape we watched ? Oh, that was Sun Ra !

FLEA: Oh yeah! [sings riff] And I played you "On the Corner" by Miles Davis, right ? That was what "Intimidator"
came from.

NAVARRO: Oh God, I wish you'd played that for me ! You played me some Funkadelic stuff.
FLEA: Shit, you gotta hear "On the Corner" by Miles Davis.
Not everyone gets Fela on a first listening. I can attest to that.

FLEA: I did. I don't know. It just strikes me in the right place. Fela lives. Long live Fela ! Fela and [novelist]
William Burroughs died on the same day. Two of my favorite people.

With all the harassment Fela suffered from the Nigerian government, do you think he really died of
AIDS-related causes ?

FLEA: That's what I heard. Sadly enough, it kind of makes sense. Evidently, before he died he had made a lot of
comments that Africans really need to be careful about getting AIDS. It's really rampant over there. But Fela had
27 wives.

NAVARRO: Say no more.
What's your opinion of the current state of rock ?

FLEA: Well, I think there are more interesting things happening musically outside of rock. When I listen to rock
bands, I think most of them suck, to tell you the truth. I don't want to hear boring old "roots rock" music that
sounds the same as shit that's been going on for 30 years already.

I'm disillusioned with rock music. The last rock bands I can say that I really liked were PJ Harvey and Nine Inch
Nails. My favorite thing that I listen to every day - and it drives me crazy and I love it and I think it's the most
absolutely amazing incredible beautiful music - is the new Wu-Tang Clan record. I just love it. That's the
contemporary music that, at the moment, is exciting me more than anything.

I was driving around London with Joe Strummer just recently, and I heard some jungle music that I really liked.
I don't even know what it was. Joe just turned on the radio and said, "This is the music that's sweeping London,
Flea. You gotta hear it, mate !" It had great energy, you know ? The Chili Peppers played with the Prodigy about
a year and a half ago in Belgium, and I was crazy about them too. I haven't heard their new record yet. But
seeing them live was definitely exciting.

It was like when I'd go see punk rock in 1981 - that feeling of wanting to jump out of your skin and go crazy.



Is this relapse of Jane's Addiction mainly directed at old fans ? Or young kids who weren't even
around the first time ?

NAVARRO: It's directed at anybody who wants to listen to us. I think the music is still completely relevant.
FLEA: I know that kids today who are listening to new rock music love Jane's Addiction.

The earliest material on the album dates back to 1986 ?

NAVARRO: I guess so.

FLEA: When did Jane's start ?

NAVARRO: Around '86; '85 maybe. There was a Jane's Addiction before Steve and I joined. But that was kind of
an offshoot of Psi Com [an earlier band fronted by Perry Farrell].

FLEA: Was Eric in Psi Com ?

NAVARRO: Yeah, for one hot minute. Basically, the whole reason why Jane's Addiction ever happened, I guess,
was because I went out with Eric's sister. Otherwise we never would have known each other. And then Steve
went out with her. So she's actually the one you should be talking to.

Who chose the live and archival material that's going to be on the record ?

NAVARRO: Almost all of it was chosen by Stephen who is, like, the Jane's Addiction archivist. He basically has
every demo tape and every board tape from every show. He put together what he thought was a nice, well-
rounded ensemble of live stuff, studio outtakes, remixes, demos and things that never made it to record. At this
moment, some of it's still open to debate. Given the amount of material, I don't think the three of us are ever
going to be totally in agreement about every single cut. But I feel proud of and stand behind every piece of
music that we made.

Was it a weird kind of thing, emotionally, to hear these tracks again after all these years ?

NAVARRO: You know, it wasn't. Because I had sort of gone through that already. When Flea and I went to New
York with Porno to play Howard Stern, we did a show the next day at Roseland. And Perry and I did an acoustic
version of "I Would for You", where I just completely lost all sense of composure. Tears came to my eyes. I was
so flooded with emotion at that point that, now, listening to the tapes, I'm almost drained of that. So I can
actually be a bit more objective. So I had already gone through that thing that you're talking about before we
got into this.

What songs have you been playing in rehearsal ? What have you started to get together ?

NAVARRO: We just started playing the whole catalog - me, Steve, Flea and Perry. But we don't have a set list at
this point.

FLEA: I just love playing the music. Every time I play "Then She Did", I get goose bumps. It's such a blast
playing it. 'Cause I used to go see Jane's Addiction and say, "This is the greatest rock band in the world !" And it
just feels so good to be a part of that. So much fun. I'm just gassing. And the great part is there's room for
improvisation. There's room for telepathic greatness to occur.

What's on tap for the tour ? Perry has been quoted as saying that the live show will be "theatrical,
festivious, carnivale, dancey, racy and ravey".

FLEA: That about sums it up.

NAVARRO: There you go.



